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Courses Taught 
 
Instructor of Record, Indiana University Bloomington  
 
Professional Writing (ENG-W231)                 Spring 2018 

Instructed a group of mostly upperclassmen in analyzing rhetorical situations in a professional 
environment including research proposals, job applications, recommendation reports, and business 
correspondence.    

 
Online Reading, Writing, and Inquiry (ENG-OW131)                Spring 2017 

Aided in developing the curriculum for and taught an online composition course that utilizes media 
resources and places an emphasis on accessibility.  

 
Projects in Argumentative Writing: Dystopia in Popular Culture (ENG-W170)              Fall 2015–Fall 2016 

Designed a course proposal, which was accepted on a competitive basis by committee review. Composed 
course syllabus, selected course texts, and developed lessons.  

 
Introduction to College Composition (ENG-J101)                      Summer 2015 & 2016 

Instructed and tutored for a summer intensive writing program intended to prepare students from 
disadvantaged backgrounds for college.  

 
Reading Writing and Inquiry (ENG-W131)                     Fall 2014–Spring 2015 

Instructed a first-year composition course on analyzing academic texts, integrating secondary sources, 
and conducting university research.   

 
Teaching Assistant, Indiana University Bloomington 
 
History of Literature, Beowulf – Milton (ENG-L310)                          Fall 2017 

Lectured and led discussions on Beowulf, Sir Gawain and the Green Knight, Chaucer’s Canterbury Tales, and 
Marvel’s poetry. Assisted Professor Kathy Smith with grading and lesson planning. 

 
Pedagogical Intern, Indiana University Bloomington 
 
History of Literature, Beowulf – Milton (ENG-L310)                Spring 2017 

Lectured on Beowulf and the Lais of Marie de France. Taught a discussion section on metaphysical poetry 
(Donne and Marvel). Worked with Professor Shannon Gayk to develop course syllabus and assignments, 
along with my own teaching portfolio materials.  

 
Intern Instructor, College of LAS, University of Illinois at Urbana-Champaign 
 
Introduction to Liberal Arts and Sciences (LAS 101)                 Fall 2012 

Independently led a section of a first-year course on critical thinking, academic professionalization, using 
media and university resources, and basic research techniques. Aided graduate instructors and professors 
in grading and lesson planning as part of a portfolio-building experience.  

 
 
 
 
 
 
 
 



TEACHING STATEMENT 
 
Teaching writing is like guiding others in putting together a complex puzzle. I give my students 

the analytical tools to assemble an argument and link it to evidence: sometimes by collaborating, 

and at other times, by thinking independently, sometimes by considering broad structure and 

organization, and at others, by focusing on the minute details. I know that these critical skills can 

be applied in almost any context, and yet invariably yield unique results. My “Professional 

Writing” students use these skills to solve a problem and write recommendation reports for local 

organizations; my “History of Literature” students use them to theorize about relationships 

between foundational texts and historical events; my “Dystopia in Popular Culture” students 

consider what art, books, and films that depict dystopias tell us about the societies that created 

them. Part of what I hope to imbue in my students through these activities and assignments is the 

ability to adapt their analytical thinking and writing techniques to different situations within and 

beyond the classroom. 

The way I tailor the analytical tools at hand to suit the needs of a particular class is 

apparent in my approach to technology. My first semester teaching, I allowed students to use 

their personal devices at their discretion. When the unrestricted use of devices seemed to 

facilitate their diminishing attention spans, I switched to a stricter policy, but wondered whether 

this prevented students, especially those with undiagnosed disabilities, from utilizing 

technological resources. After teaching an online course with a live-stream meeting component, I 

have found ways to get students to utilize ready-to-hand technology during class while 

mitigating the potential for misuse. For example, upon reading Foucault’s essay on 

“Panopticism” and social power, I had my online composition students use their personal devises 

to find examples of twenty-first century “panopticons” and share them with their classmates in 

the form of photos and short video clips. My professional writing students engaged in an activity 

wherein they went out and took photos of visual design features on display around campus and 

then presented their findings in groups back in class. In each case, enabling students to use 



technological resources at hand had the dual effect of keeping students engaged and facilitating 

discussions that encouraged students to apply critical thinking to the world around them.  

As an instructor of the humanities, my objective is to bring together textual details and 

images in ways that map larger narratives. My lessons challenge students to ask ambitious 

questions of texts from classic literature to modern video games, and to explore not just why 

these works have become part of our cultural history, but how they have helped to construct our 

sense of identity as readers and writers. When leading a discussion on Beowulf, I invited students 

to consider how representations of Grendel’s mother influence our understanding of gender and 

monstrosity. We began by considering the Old English word aglæcwif, which combines images 

of the trepidation-inspiring warrior and womanhood. Moving on to a shot of Angelina Jolie 

emerging from the water in the 2007 Beowulf film, I asked students to discuss the effect of this 

directorial choice, and how it alters our perception of female monsters. By helping students to 

see the way that the pieces of history, culture, and text fit together, I enable them to engage with 

these narratives thoughtfully in writing and discussion.  

Finally, encouraging students to exercise their own creativity has become a staple of my 

teaching practice. I designed and implemented an in-class activity for my “Dystopia” course in 

which students compose short film scripts in groups, thinking through how they would apply 

film analysis strategies to convey crucial details about a dystopian setting of their own invention. 

I often have students complete an “Essay Storyboard” assignment that asks them to organize 

their final research paper materials into a visual presentation, using digital platforms like Prezi to 

think about the ways written essays zoom in and out from overarching argument to detailed 

evidence. As an instructor, my role requires flexibility and creativity, as well as a keen eye for 

the ways the pieces of each puzzle might fit together. I let the students do the assembling.  



Course Design Feature 
 
Projects in Argumentative Writing: Dystopia in Popular Culture  
 
This was a composition course I designed and taught for the composition program at Indiana 
University-Bloomington. In order to have this proposed course accepted on a competitive basis, I 
created the syllabus and assignments, chose texts, and designed lesson plans. I was the sole 
instructor of record for this course for three semesters, with class sizes averaging about 23 
students.  
 
Students read several critical essays for this course, each of which approached the general 
question of why we, as a culture, create fictional dystopias by considering issues of historical 
context, gender, disability, race, and more. Throughout the course of the semester, students use 
the perspectives of these critical essays as lenses to analyze texts, such as, for example, Margaret 
Atwood's The Handmaid's Tale and the film Mad Max: Fury Road. For their final research 
project in this course, students selected a dystopian work of their own choosing (options could 
include novels, films, art, TV shows, comics, video games) to research and analyze as a cultural 
object.  
 
Course Description on Registrar’s Listing (Visible to Students) 
 
The popularity of stories like The Hunger Games and Divergent has exploded in the past ten 
years. Not only have these works inspired millions to read the books and watch the films, they 
have also become media and entertainment franchises. Why are people wearing Katniss braids 
and Mockingjay pins? Why is “The Hanging Tree” song from Catching Fire playing on Top 40 
radio stations? As we develop the skills for analytical thinking, reading, and writing through 
engagement with various media, this composition course will explore the cultural phenomena 
revealed by the recent surge in dystopian works. We’ll ask questions such as: What makes a 
world dystopian? What do they tell us about our hopes and fears as a culture? Why do we create 
dystopian works? As the culmination of this course, students will have the opportunity to 
compose a research-based essay on a primary source of their choosing from among texts 
(popular books, comics, films, video games, TV shows, and more) that depict dystopian worlds.  
 
 
 

 
 



 

 

 

 

 

 
Julie Chamberlin 
Office Location:  
Office Hours:   
Instructor Email: jkchamb@indiana.edu 
 
Required Texts 

Writing Analytically, Rosenwasser, David and Jill Stephen. Seventh Edition. Stamford, CT: Cengage, 2015.  

The Handmaid’s Tale, Margaret Atwood. 

Films: The Hunger Games and Mad Max: Fury Road. Available through library resources.  

All other readings will be provided via Canvas. You will be expected to print these out and bring them to class.  
 
 
Welcome to Dystopia in Popular Culture! 

In this course, we will be learning and developing skills of analytical thinking, reading, and writing that are key to 
your success as a university student. We will be exploring a variety of cultural objects that center around the 
theme of dystopia in popular culture, including novels, films, music videos, and more. You will be asked to 
consider diverse perspectives and consider ideas that may or may not align with your own. Through your 
conscientious and dedicated work this semester, you will find yourself well prepared to participate in the forms of 
thought and expression that define academic discourse.  
 
 
Coursework  

We will complete two types of extended written assignments this semester. Short Papers are opportunities for 
practicing the strategies of analytical reading and writing that we will be studying in class. Essays give you the 
chance to make and develop evidence-based claims about cultural texts that we will be analyzing and discussing. 
Several short assignments throughout the semester will provide additional opportunities for us to practice the 
skills we are learning. You must complete and hand in all Short Papers and Essays in order to qualify for a passing 
grade for the course. Assignments are weighted as follows. 
 

Short Paper 1 Summary  50 
Short Paper 2  Analysis of a Primary Text 50 
Essay One Lens-driven Analysis 100 
Short Paper 3 Analysis of a Film Scene 50 
Short Paper 4  Sources in Conversation 50 
Essay Two Lens-Driven Film Analysis 200 
Short Paper 5 Annotated Bibliography  50 
Essay Three Research-based Analysis 300 
Blog Posts 4 Posts, 2 Responses to Peers  30 
Peer Review Rough drafts and Peer Review 30 
Short Assignment Points Small Assignments and Quizzes 90 
Total Points  1000 

English W170 
Dystopia in Popular Culture 
 
Section  •   Meeting Time  •  Location 



Grades 

The grades I assign to your work this semester are a measure of how successfully you have completed a task—an 
indicator of how well you appear to have learned the lessons that the task intends to teach. Grades are not a 
measure of your worth as a person or your potential as a student. They are also not a reward for the effort you 
have made toward completing an assignment. At their best, grades are one important piece of how you learn 
both what you’re doing well and what you can improve this semester. If you have any questions about your 
grades after having carefully considered my comments on your work, please ask me. 

Grade % What it Means 

A 
 100    A+ 
93-99 A
90-92 A- 

Superlative work. Addresses the requirements of the assignment in a compelling 
and insightful way. Manifests consistent attention to detail in both the ideas being 
presented and the writing that conveys them. Almost entirely error-free. Leaves 
the reader thinking well after the last word goes by. 

B 
87-89 B+
83-86 B
80-82 B- 

Good work. Clearly and engagingly addresses the requirements, issues, and major 
ideas of the assignment. Writing is not only readable but also rewarding, attuned to 
the needs and interest of the reader. Punctuation, spelling, source citation, and 
other mechanical matters are largely error-free. 

C 
77-79 C+
73-76 C
70-72 C- 

Adequate work. Meets all the basic requirements of the assignment. Clearly 
addresses the main issues and ideas the assignment articulates. Writing is readable 
overall. Any lapses in correctness and style tend not to affect the reader’s 
comprehension. 

D 
67-69 D+
63-66 D
60-62 D- 

Barely meets the most basic requirements of the assignment. Addresses the 
important issues or ideas that the assignment engages, but largely without insight. 
Frequent lapses in style, correctness, and mechanics impact readability and 
indicate a lack of careful proofreading. 

F Everything else 
Fails to meet the most basic requirements of the assignments. Fails to address 
important issues or ideas that are central to the assignment. Fails to demonstrate 
attention to style, correctness, and mechanics. 

Course Policies 

The following policies for the course enable us to know what to expect from each other this semester. Please see 
me if you have any questions. 

Attendance. Your attendance is an important factor in your success in this course. You may be absent three times 
this semester without penalty; I recommend saving these for illnesses and emergencies. Each absence beyond the 
third will lower your final course grade by a third of a letter (e.g., B to B-). It’s best to notify me in advance if you 
must miss a class. Also be sure to inform me in advance of special circumstances, such as religious holidays or 
other university-excused absences, for which there will be no penalties (you must provide all relevant 
documentation). If you have an emergency or illness, please remain in contact with me by email so that we can 
make appropriate arrangements for you to keep up with assigned work. In general, remember that the sooner 
you inform me of any complications to your regular attendance this semester, the more options we’ll have for 
ensuring that they have as little negative impact as possible on your performance. If you have been absent for 
reasons that you believe should be excused, it is your responsibility to discuss your situation with the Office of the 
Dean of Students. As a matter of university policy, I cannot receive doctor’s notes, paperwork from the health 
center, or other forms of documentation about your absence; this is the function of the Office of the Dean of 
Students. 



Blog Posts. Throughout the semester, you will be asked to engage in the course blog. While class time will be 
utilized to get you to think analytically, the blog will be a means of practicing putting analytical thoughts into 
writing. In addition to completing your own posts on time, you will be required to leave thoughtful comments on 
peers’ posts. You can find blog post prompts on Canvas.    

Tardiness. If you are not in your seat when class starts, you are tardy. Every three tardies will count as an absence. 

Drafts and late assignments. Revision is a critical part of inquiry and writing. For that reason, you will be required 
to bring drafts of your work to several of our class meetings (as indicated in red on the schedule). Sometimes this 
will be a draft of a specific section, and sometimes it will be a complete rough draft of an assignment (which 
means a full-length version that addresses all of the requirements that are specified on the assignment sheet). 
Short assignments will be distributed at my discretion throughout the semester and cannot be made up without 
prior arrangements with me. 

All major assignments must be submitted in class on the due date listed. You will be penalized 10% for every 
calendar day that an assignment is late. You must complete and hand in all Short Papers and Essays in order to 
qualify for a passing grade this semester. 

Participation. I hope you will do your part to help foster a respectful and comfortable environment in our class. 
When contributing to class discussion—and you will, of course, contribute!—please refrain from the use of 
potentially offensive or hurtful language, even in jest. This is a discussion course, so you will not be expected to 
take rapid notes. Instead, you will be expected to be attentive and engaged with your peers. For this reason, I do 
not allow laptops, mobile devices, or tablets on in the classroom. On occasions when you will be permitted to 
bring technology, I will advise you ahead of time. However, if you have a reason why the use of technology is 
necessary or helpful in your particular learning situation, I will approve use of devices on an individual basis. 

Canvas. Be sure to check Canvas regularly this semester for updates, announcements, and course materials. In 
particular, this is where you will find all your assignment sheets and course texts.  

Writing Tutorial Services (WTS). I encourage you to visit a W131 tutor at Writing Tutorial Services for feedback on 
your work at any stage of the writing process. Their incredibly valuable services are free to all IU students. WTS is 
not a proofreading service. Rather, tutors do something much more valuable: they assist you in developing your 
ideas and skills in written communication. You can call WTS at 855-6738 for hour-long appointments in the Wells 
Library, and you can check their website (www.indiana.edu/~wts) for hours at other WTS centers. 

Student disability services. If you require assistance or appropriate academic accommodations for a university-
documented disability, please speak with me after class, during office hours, or by appointment. If you have not 
yet established your eligibility for disability support services through the Office of Disability Services for Students 
in the Herman B. Wells Library, Suite W 302, please contact them first (812-855-7578). 

Plagiarism. Plagiarism is the unacknowledged use of other people’s words or ideas, whether deliberately or 
accidentally. Any written work with your name on it signifies that you are the author—that the ideas, wording, 
and structure are yours, with exceptions indicated by quotation marks and citations. Evidence of plagiarism will 
result in a zero on the assignment in question, and a report on your academic dishonesty will be filed with the 
Dean of your school and the Registrar. Receiving a zero on any assignment in the class will make it difficult for you 
to receive a passing final grade in the class. Please see the Indiana University “Code of Student Rights, 
Responsibilities, and Conduct” at <http://www.iu.edu/~code/code/responsibilities/academic/>. 

Fair Use. The essays and other copyright materials that you will be working with in the course have been made 
available to you within the provisions of “fair use,” as explained in the US legal code that governs copyright. In 
general, this means that you will use these materials exclusively for their designated purposes within the course 



and that you will not post, email, or otherwise distribute them to others outside the class. If you have any 
questions about fair use, please ask me. 

Meeting with Me 

The office hours listed on the first page of this syllabus are the dedicated times when I am available to talk with 
students about any aspect of the course, especially your written work. If you are unavailable during these times, 
talk with me or email me to see about scheduling an appointment for another time. I check my email once a day, 
so do not expect an immediate response. For conversations about your drafts and/or grades, please see me in 
person. Coming to office hours does not mean that you will necessarily do better on your assignments; it does 
ensure, however, that we will have a chance to enact some of the feedback, questioning, and conversation that all 
good writing requires before it can be great. 

Again, welcome to W170, and I look forward to working with you and your writing this semester! 

-- Julie 



L I T E R A R Y  H I S T O R Y  I  
L 3 1 0 ,  T E R M  Y E A R  

L E C T U R E :  M & W  X X : X X - X X : X X  
D I S C U S S I O N :  F  X X : X X - X X : X X  O R  X X : X X - X X : X X

Instructor: Julie Chamberlin  Office Hours: 
Email:  jkchamb@indiana.edu 
Office: 

COURSE OVERVIEW 

How do we read history? The word “history” shares common roots with “story,” so we might not 
be surprised to find that literary narrative shapes the way we read and interpret history. In this 
course, we will move quickly through a wide variety of texts while looking more broadly at the 
way history tells a story and stories tell us about history, tracing a narrative of English literature 
by examining the way early literary texts engaged with their historical contexts. We will cover 
around a thousand years of literature in England (700-1700), working our way from the 
anonymous Anglo-Saxon poem Beowulf to John Milton’s national epic, Paradise Lost. In doing 
so, we will seek to understand the ways these texts form a narrative of cultural, linguistic, and 
political development throughout the Middle Ages and the Renaissance. Your discussion 
sections and writing assignments (short responses and formal essays) will be opportunities to 
explore more in-depth engagements with texts of your choosing, while the midterm and final 
examinations will assess your ability to identify and discuss these texts and their contexts in 
terms of a historical narrative. The readings and lectures in this course are intended to provide 
you with the briefest sketch of what this rich literary period has to offer, and it is my hope that 
this semester will provide you with the scaffolding to pursue studies of texts and themes that 
interest you in future courses.  

COURSE TEXTS: 
• The Broadview Anthology of British Literature, Vols. 1&2.
• Some readings may be made available on Canvas.

CLASS ATTENDANCE, PARTICIPATION, AND CIVILITY: 
• Attendance is mandatory. You are permitted three absences total over the course of the

semester (this includes any absences due to illness).  For each absence in excess of three
your final grade will be reduced by 1/3 letter grade (e.g., an A- becomes a B+, a B+
becomes a B, a B becomes a B-, and so forth). If you have more than six total absences,
you cannot pass the class. If you miss class, it is your responsibility to find out what was
covered and any assignments given.

• Preparation: You are expected to have completed each day’s assigned readings before
class begins on the day the reading is assigned on the syllabus. You should always bring
the assigned readings to class. Not bringing the readings to class will affect your
participation grade. Coming to class unprepared will make class participation difficult
and detract from your participation grade.



• Participation: All students will be expected to participate (by both actively listening and
thoughtfully contributing to class discussion).  You are expected to treat everyone in the
class with respect and dignity. Laptops and/or tablets are strongly discouraged for a few
reasons: 1) it will be more beneficial for you to listen and engage with discussion and
have course texts open than be taking rapid notes 2) any presentation slides will be put
upon Canvas, so there is no need to copy the lecture verbatim and finally, 3) your choice
to look at distractions during class – Facebook, streaming videos, looking through photos
– can be incredibly distracting to those around you. If you have a reason why you need
technology for your particular learning situation, please come talk to me.

• Accommodations: If you have a documented learning difference or predetermined
excused absences for the class, schedule a meeting with me early on in the semester so
that we can work out any accommodations necessary.

ASSIGNMENTS & GRADING 

Participation and in-class work: The participation grade is determined by attendance and 
contributions made to the class discussion. There may also be in-class quizzes if I sense you are 
not doing the reading.  

Short Responses: You will be responsible for completing 10 short responses, each one page 
doubled spaced. You may choose which weeks you submit a response throughout the semester 
so long as you submit that week’s response on Canvas before your Friday discussion section.  

Formal Essays: You will complete two formal papers for this course, one in the first half of the 
semester and another in the second half. Prompts and more detailed directions for these papers 
will be distributed two weeks before the paper’s due date, but you will always have the option to 
create your own topic so long as you get it approved by your instructor in office hours. Each 
formal essay will be 5-6 pages in length and ask you to engage with 2-3 texts assigned during 
that half of the course in depth.  

Exams: There will be a midterm and a final exam. The final exam is cumulative, but emphasizes 
mastery of material and concepts from the second half of the course.  Both exams will contain 
quotation identifications, short answers, and an essay. 

WEIGHTING OF ASSIGNMENTS: 

• Attendance and Participation 10% 
• Short Response Papers 10% 
• Midterm Exam 15% 
• Final Exam (cumulative) 25% 
• Formal Paper 1 20% 
• Formal Paper 2 20% 



READING AND LECTURE SCHEDULE: 

You will be assigned readings for lecture days in this course and expected to read these prior to attending 
class. Response papers for each week’s readings will be due that Friday in your discussion section.   

Week 1 Anglo-Saxon Epics & Elegies 
M The Wanderer, The Seafarer, Wulf and Eadwaver, The Wife’s Lament 
W The Dream of the Rood, Judith 

Week 2  Beowulf: the Monsters and the Sinners 
M Beowulf (I. 44-74) 
W Beowulf (I. 74-88) 

Week 3 Rise of King Arthur 
M Geoffrey of Monmouth, selections from A History of the Kings of Britain 
W Marie de France, “Lanval” 

Week 4 Courtly Literature and Romance 
M Marie de France, “Bisclavret” (I. 180-188) 
W Sir Orfeo (I. 236-44) 

Week 5 Courtly Literature and Romance 
M Sir Gawain and the Green Knight (I. 258-288) 
W Sir Gawain and the Green Knight (I. 288-323) 

Week 6 Chaucer’s Canterbury Tales 
M Chaucer, “General Prologue” to the Canterbury Tales (I. 396-414) 
W Chaucer, Miller’s Tale and Prologue  (I. 451-60) 

Week 7 Chaucer’s Canterbury Tales 
M Chaucer, Wife of Bath’s Prologue and Tale (I. 461-82) 
W Chaucer, Pardoner’s Prologue and Tale 
F Formal Paper 1 Due in Sections  

Week 8 Religious Contexts and Mystical Visions 
M Selections from Julian of Norwich 
W Selections from the Book of Margery Kempe 

Week 9 Medieval Drama 
M MIDTERM EXAM 
W Chester Play of Noah’s Flood, The Second Shepherd’s Play 

Week 10: Spring Break 

Week 11 Early Modern Drama 
M Shakespeare, King Lear (online) 



W Shakespeare, King Lear (online) 

Week 12: Early Modern Drama 
M Marlowe, Doctor Faustus 
W Marlowe, Doctor Faustus 

Week 13: Renaissance Poetry 
M Shakespearian Sonnets 
W Chevalier Poets 

Week 14: Metaphysical Poetry 
M Metaphysical poetry 
W Metaphysical poetry 

Week 15: Paradise Lost 
M Milton, Paradise Lost 
W Milton, Paradise Lost 
F Formal Paper 2 Due in Sections 

Week 16 Paradise Lost 
M Milton, Paradise Lost 
W Milton, Paradise Lost  
F Exam Review in Sections 

 Final Exam date and location TBD 



 

 

 
 

Research Paper Storyboard 
 
Description: An interactive research paper outline using media   
Sources:  Your chosen photograph 
 Four secondary sources, including at least 2 peer-reviewed articles from academic journals 
Total Points:  
Due Date:  
 
The Assignment 

Drawing upon your photo analysis and annotated bibliography for your research paper, design an interactive 
outline for your essay. First, consider how you will organize your sources around your claim. By now, you should 
have a firm idea of what your sources and your photo say and should begin to think about how you will construct 
a convincing argument around your sources. This will be a challenging assignment, especially if you are still 
thinking through your claim for your essay. However, the more time and effort you put into outlining and 
reworking your essay at this stage, the easier it will be to structure your final paper once you begin writing.  

 
Strategies 

Format: You may choose the medium you would like to use to create your storyboard. This should ideally be a 
medium you are familiar with, such as PowerPoint, Prezi, iMovie, or another presentation/outlining software. 
Consider what affordances your chosen medium will offer: does it move non-linearly (i.e. zooming in and out)? 
Does it allow users to click through to certain points? If you had to present your Essay 3, how would you visually 
represent your thoughts to an audience?  

Content: Although you are not required to (and should not) type full paragraphs into your storyboard, your 
presentation should include:  

• You Research Inquiry Question and Working Thesis 
• Concrete visual details from your photograph (as well as the photograph itself) 
• Portable concepts from each of your four secondary sources 
• At least one thesis evolution 
• Explanatory links describing how the concrete details and portable concept support your thesis  
• A concluding “So What?”  

Presentation: You will walk the class through your storyboard in a brief (3-5 min) presentation, striving to 
elucidate the points you are trying to make and their connections to your thesis. In your presentation, you might 
also acknowledge where you feel the structure or content of your argument still requires revising and how you 
plan to address those revisions. 

 

Criteria for Evaluation 

1. Does the Research Paper Storyboard contain all of the listed components?  
2. Does the chosen format reflect a consciousness effort to structure the essay?  
3. Does the presentation go through the components of the storyboard in a professional manner that makes the 

individual points and how they are connected clearer? 
4. Is the storyboard relatively free from typos, sloppy construction errors, and technical issues?                                            

English W131 
Reading, Writing, and Inquiry U3 


	Teaching Portfolio 2019.pdf
	Teaching Portfolio 2019
	History of Lit Sample Syllabus.pdf
	Dystopia in Pop Culture Syllabus.pdf
	Research Paper Storyboard Assignment Sheet.pdf



